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<<5he Decora wor^ and Fu^nishei^. 



HOW TO FURNISH AND DECORATE AN ELEVEN 
HUNDRED DOLLAR COTTAGE.— II. 



By "Cosmos. 




[ HE Decorative Chart for the dining- 
room of the above mentioned cot- 
tage, which was published in our 
December 1890 issue, is here fol- 
lowed with the charts for the 
hall, parlor, den and chamber. 

The Hall. As will be seen from 
the ground plan of the hall, the 
furniture consists of a table, 
chair, clock and umbrella stand. 
The chart of the hall shows the 
hall table and chair in Roman- 
esque style. The table stands in 
front of a hat rack with mirror. 
There is shown a portiere, which is intended to cover the open- 
ing to the stairway. Above the portiere is a grilled transom, 
made of turned wood. The scheme of color for the hall will be 
a linoleum, or carpet, covering for the floor, in which a leather 
tint is the prevailing line. The walls are covered with a salmon 
red ingrain. The frieze consists of salmon red wreaths and gar- 
lands printed on an ingrain, with a peacock blue ground. The 
ceiling is tinted a vellum color. The door, skirting and trim- 
mings are in grained oak. 

The Parlor. The parlor has the top portion of the high 
windows covered with a transom of stained glass, which will add 
much to the beauty of the interior. As will be seen in the plan 
of the parlor, there is a seat in front of the windows which has 
a hinged lid ; thus providing a receptacle for newspapers, books, 
etc. A rug suspended from the picture moulding gives variety 
to the walls, and on the rug there is also suspended a picture, 
the ensemble affording a delightful break to the plain wall sur- 
face. A lamp on a table is shown, which fills up one corner of 
the room. There is wainscoting with frieze. The scheme of 
color is a simultaneous combination of red tones. The principle 
tone in the carpet is Venetian red, which is also the color of the 
dado. The walls are covered with a coral red ingrain, without 
any ornamentation. The frieze is a printed ingrain, the ground 
being a pale rose, with wreaths of Venetian red and gold. The 
ceiling is in a field rose tint, with, or without the border. It 
will be seen in all these rooms that plain ingrains are used, 
because the small size of the apartments prohibits the use of 
patterns on the walls. By using the plain tints, as indicated, a 
feeling of greater space is given to each of the rooms than if 
the eye contemplated a diaper of floral patterns, or interlacing 
arabesques. We secure not only space, but a very artistic effect 
in the colorings employed, and if our readers will follow out 
the recommendations given, they will be surprised at the im- 
mense satisfaction to be obtained from the comparatively small 
outlay of money. The plan of the parlor shows the positions of 
the cabinet, piano, table, settee and chairs. All these in walnut 
would make a delightful apartment. The chairs and settee could 
be upholstered in cretonne coverings, the pattern being a Louis 
Seize design, with wide pink, or coral stripes. 

The Den. The little den provided for in the plan of our 
cottage could be used as a library, or study, if the owner of the 
house is of literary habits. It would otherwise make a capital 
smoking room, or a sewing room for the mistress of the house. 
The plan, as will be seen, provides for book cases and a seat on 
one side. The position of the desk and chair, as well as the 
lounge are shown. The chart shows that the side of the room 
occupied by the bookcases, with decorative trophies surmount- 
ing each case. The bookcase on the left of the window is pro- 
vided with a cupboard and drawer for keeping cigars, etc. 
Underneath the window is a seat, which like that of the parlor 
has a hinged lid. the lower part being a box for containing 
newspapers, etc. We do not believe that any other scheme for 
furnishing so small an apartment (which is nine feet square) 
could be more happily arranged than this. The scheme of color 
in the den contemplates the carpet in self tones of Pompeian 
red. The walls are covered with a plain ingrain of a golden 
brown tint, the predominating color in the frieze should be a 
pale blue, while the ceiling should be tinted a stone color. The 
window drapery might be of a pale tint, as well as the draperies 
on the book cases. A pale blue flax velour would be an admir- 
able fabric for such a purpose. 



Bedrooms. For the second story of the cottage we have 
only room to suggest the decoration of one of the three chambers. 
In so small a building it would not be amiss to have each 
chamber decorated in the same style as the chamber containing 
the fire place, for which we provide a chart and plan. The fire 
place has its mantel and mirror in the modern English style, 
with a brass fender on the hearth. The space around the fire-place 
might be filled with glazed tiles, marble or brick. The door 
opening on the lobby at the head of the stairs is decorated with 
a portiere. The scheme of color is a simultaneous combination 
of ivory tints. The carpet should be a light ecru, or leather 
color. The walls have a plain ingrain of a yellow cream tint. 
The frieze contains floral traceries on a vellum ground, while the 
ceiling is a pale cream or white. This would form a very cheer- 
ful chamber, the doors and trimmings being painted white. By 
referring to the ground plan the position of the bed and lounge 
are shown, as well as the position of the washstand and dressing 
case. 

This completes the furnishings and decorating of our cottage 
and we think our readers will agree with us that we have given 
them an exceedingly artistic method of furnishing the various 
apartments, at a very low cost. It will be impossible for us to 
say exactly what the cost of the various articles would be, as so 
much depends on how and where the various pieces of furniture 
are purchased. The wall papers we have recommended are ex- 
ceedingly cheap, and the carpets, in body Brussels, would not 
cost more than a dollar a yard, and much less if of tapestry. 
Our main idea is to systematize experienced ideas in house fur- 
nishing into a compact shape, giving a key for complete interior 
adornment a low cost. Armed with our chart the reader can 
enter a house furnishing store with a guide to prevent unneces- 
sary outlay. By following our directions anyone can save money 
and obtain greater artistic effect that by the purchase of goods 
costing several times as much money, without a chart to guide 
the purchaser. 

We will publish in our February, and following issues, an 
alternative series of Decorative Charts for the above mentioned 
cottage, of a higher order of artistic merit, and yet not much 
more expensive to carry out, than the plans already published. 



ORNAMENT may, in general terms, be defined as that which 
is added to objects of utility for the purpose of rendering 
them agreeable to the eye. It is of no actual use from a 
utilitarian point of view, though essential as supplying a univer- 
sal want. All nations, however uncivilized their condition, have 
their ornamentations. The savage after he has fashioned his 
weapons of the chase, notches them over with various figures, 
and so satisfies his uneducated eye and desire for order. 



WE must learn to know and admire fine work of all kinds 
wherever we see it. Galleries and museums, and fine old 
houses ought to be our familiar haunts, not the mere 
casual resort of fashion, but our almost daily dwelling place. So 
shall we realize, in some degree, the ideal of Plato when he says : 
41 He who thus makes his dwelling-place among fair sights and 
sounds will be quick to perceive omissions or defects in art or 
nature, and with true discernment will praise and rejoice over and 
drink into his soul that which is good, and himself become noble 
and good, and on the other hand, will accurately discern and 
truly hate what is bad, as though by instinct first, and then by 
reason and reference to principles." 



THE Renaissance is scarcely the style for the furniture of any 
but people of wealth ; it would oppress all apartments but 
those which are lofty and spacious ; unless seen in full de- 
velopment it exhibits a sort of poverty, and its full development 
requires the use of fortuue. But its elaboration is so beautiful that 
we cannot forego it, and people there will be whose houses will 
rival those of the Venetian merchant princes, which were furnished 
in the Renaissance. Compared with this style of art, the Pom- 
peian is more vulgarly magnificent, and the Louis Seize more 
ignorantly so, while of the three styles, the Renaissance must re- 
main attractive from its exhibition of the action of the human 
mind. It is a style whose aim is pleasure, a style of luxuriant 
loveliness and laughter where the drollery of grotesque figures 
mingle with the Grecian frieze, and where scaly dolphins become 
transferred to acanthus scrolls. Its decorations tell the whole 
of the march of life from the military encampment and the gloomy 
halls of dark castles, to the gay and sumptuous charms of sum- 
mer palaces. 
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DECORATIVE CHARTS FOR HALL, DEN, PARLOR AND BEDROOM, OF A COTTAGE, BY MANLY N. CUTTER. 
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